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Ohio Standards
Connections:

STANDARD:
VISUAL ARTS:
CONNECTIONS,
RELATIONSHIPS
AND
APPLICATIONS
Benchmark A:
Summarize and
explain theimpact of
ahistorical event or
movement (e.g.,
realism, feminism,
modenism or pod
modeanism) onthe
development of visud
art.

Indicator 2:
Research and
explain the
relationships between
specific artworks and
major historical
events. Grade 11

Indicator 1:
Compare and
contrag universal
themes and
sodopoilitical issues
in a variety of
artwork from
different cultural
contexts.

Grade 12

| ndicator 2:
Analyze the cultural
influenceson art in
America today.
Grade 12

Heavy, Heavy HangsOver Thy Head:
Artists Responseto War

L esson Summary:

In this lesson, students will learn how artists have dealt with war
and depicted tha theme in thar works. Students will discuss the
guestions

How haveartistsresponded to war?

What istherole of theartist in times of war?

They will respondto theartwork, artist@ quotes about ther
work, and criticsOstatements. Students will investigate the
meaning behind the work and will congder how the artists
portrayed their own concernsin thar artwork. Finaly, students
will discuss contemporary issues surrounding the lrag war and
other QvarsCthat our sodety isinvolved in today.

Estimated Duration:

Six 50 minute sessions Additiond time will be needed if
optiond activities are chosen.

Commentary:

Qf either art or sodety is to survive the coming half-century, it
will be necessary for usto re-assess our values. Thetimeispag
duefor usto decidewhether we are a moral people, or merely a
confortable people, whether we place the sandity of enterprise
abo\e the debasement of our pubilic. It if fallsto the lot of artists
and podsto ask these questionsthen the more hororable their
role. Itisnotthesurvival of art alonethatis atissue butthe
survival of thefree individual anda civilized sodety.O

Ben Shahn 1951K lecture from Pohl, Frances K ., In the Eye of the Storm, an

Art Conscience, 1930-1970. Selections from the Collection of Phillip J. and
Suzanne Shiller, 1995, Chameleon Books, Inc.

Pre-Assessment:

Lead a discussion about war and how people respond to war.
DISCUSS:

Historically, wha tods have been used to hdp populationsform
an opinion of war? Do we utilize different tools in contemporary
America?

How have artists communicated ther ideas aboutwar?

Have you ever viewed artwork that expresses an idea aboutwar?
How might an artist express an idea aboutwar withoutusng
words?

Make alist onthe boad or have students write indvidudly.
Save lists and review them at the conduson of thelesson.
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Benchmark B:
Formulate and solve a
visud art problem
usng strategies and
perspectives from
other disciplines.

| ndicator 3:
Research and
provide examples
that showthe
relationship of visual
art to other subjects
in the curriculum
(eg.
English/Language
Arts, Mathematics,
Sodal Studiesand
Science)

Grade9

STANDARD:
ENGLISH/
LANGUAGE ARTS;
READING
APPLICATIONS:
LITERARY TEXT

Benchmark A:
Andyze and evauae
thefive elements
(e.g., plot, character,
setting, point of view
and theme) in literary
text.

| ndicator 2: Analyze
the historical, sodal
and cultural context
of setting

Gradell

Indicator 3: Explain
how voice and

Heavy, Heavy HangsOver Thy Head:
Artists Responseto War

Pog-Assessment:

Write a statement aboutyour work that explainsto a viewer what
concernsyou were trying to showin yourwork. What are you
expressing in your work? Wha symbols, elements and
princples of art, and images did you use to communicate your
idea? Review your origind list of tools used to respondto war.
Have your opinionschanged? How?

Scoring Guidelines: Rubric-see page 9

Instructional Procedures:

DAY 1

Theteacher will providereprodudionsof thefollowing four

images for thestudents:

Ben Shahn, Sudyfor Goyescas 1946

Joseph LeBoit, Tranquiity, 1936

James Guy, Black Flag, c. 1940

Rockwell Kent, Heavy, Heaw Hangsowver thy Head, 1946

Theimages are available onthe ColumbusMuseum of Art

webdte: www.artandsodalissues.com.

Dividethe students into critique @QeamsOand give them oneof

thefour artworks to critiquefollowing a criticism modd.

One suggested modd:

1. DESCRIBE: Wha doyou see? Only state factssuch asa
baby adeep, amountain, etc. No interpretationis given at
this point.

2. ANALYSIS: Wha elements/prindples of art are utilized
such as color, ling value, texture, shgpe, emphasis,
movement, contrast and space?

3. INTERPRET: What isthis artwork about? What do you feel
(emotion) when you look at thework?

4. JUDGMENT: Do youthink thiswork of art is persuasive?
Why or why not?

Theteacher will share theartistsOand criticsCstatements. Ask
the students to appoint oneof theteam members as Ghe artistO
who will explain thework to thegroup covering the following
area;
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narrator affect the
characerization, plot
and credibility.
Gradell

| ndicator 4:
Evaluate the
author® use of point
of viewin aliterary
text.

Gradell

Indicator 1:
Compare and
contrag motivations
and reactions of
literary characters
confronting similar
conflicts (e.g.,
individual vs. nature,
freedomyvs.
responsibility,
individual vs.
sodety), using
specific example of
charactersCthoughts,
wordsand actions.

Heavy, Heavy HangsOver Thy Head:
Artists Responseto War

Describe @harOwork induding the subject matter and objects in

thework.

* Theartist should explain wha elements and prinaples of
design were important to get the message across.

* They should then explain wha thework is about

*  What visud or stylistic effect hastheartist used to portray
his’her message?

At the completion of the presentationsdisplay (SEE
ATTACHED PowerPoint Heavy, Heavy HangsOver Thy
HeadQ all four works together and have the class respondto the
similarities and differences amongtheworks.

How are these artists responding similarly to war?

How are they different?

DAY 2
READ: Ben Shahn® statement from 1951 (see p. 8)

DISCUSS:
1. Doesthis statement ring truetoday?
Wha isyou respong to this question?
Wha doyouthink therole of theartist isin creating
artworks that ask these questions?
Isit thejob of theartist to influence socety?
Do artists make art that deals with today® sodal issues?

2. Canyouthink of other artiststhat respondel or are
responding to war or other sodetal problems? In additionto
thevisud arts, condder musc, dance, drama and literature.

3. Wha other QvarsCcan you think of besides actud wars such
asthosin Irag or Afghanistan? For example, thereisawar
on povety, war on crime, etc.

WRITE:

1. List 10 objects, images, places, thingsor symbols that deal
with the variousissues. For example, thewar in Irag might
indudeamap of theU.S., map of Irag, soldiers, desert,
media, television news, newspgper, Afghanistan, armor,
civilians etc.
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2. List 10 conaepts, feelingsor symbols aboutthisissuei.e.
peace, dange, ange, death, innoence, sadness, etc. How
mightyou portray these in yourwork? Compos some
sketches tha incorporate the elements and prindples of art
and your chosen media.

DAYS3-5
STUDIO ASSIGNMENT

Create an artwork tha depicts an issue aboutwhich you are
concerned. Student work should pull together imagery, text,
color and design to convey thar idea and express a mood.
Braindorm ideas usgng the attached Respons shest.

DAY 5-6

Students will write a statement aboutthdr work that explainsthe
viewpoint expressed in their work. Comment on the symbolism,
elements and prindples of design, word and images used.

Differentiated Instructional Support

Students may opt to work with clay to form a sculpture ingdead
of pgoe and pant to create work that expresses an idea about
war.

Extension

Look at theart of other artists that expresses congernsaboutwar.
Suggested piecesindude
Eugene Delacroix, Scenes from the Massacre at Chios
182224. Oil on Canves.
http://en.wikipedia.org/wiki/Eugene_Delacroix

! Frandsco Goya Third of May, 1808 181415, Oil on
canvas, 8Q0x 1340
http://en.wikipedia.org/wiki/Goya

! Pablo Picasso, Guernica, 1937, Oil on Canvas, 1180x 2580
Read excerpts from Guernica with the students that describe
thebonmbing onthatday (pp 32-44). Conpare the
description to the painting.
http://en.wikipedia.org/wiki/Guernica %28panting%29
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I KatheKollowitz, Killedin Action, 1921
http://en.wikipedia.org/wiki/KShe Kollwitz

I David Alfaro Siqueros, Echo of a Scream, 1937,Enamel on
Wood,480x 360
http://en.wikipedia.org/wiki/Siqudaros
http://www.mexconnectcom/mex /history/jtuckl/jtsiqueiros.html

I MayaYingLin. Vietnan VeteransMemorial. 1982. Black
granite, 500ft long. How are they similar? How are they
different? View theMaya Lin DVD to undestandhowshe
created this piece.
http://en.wikipedia.org/wiki/Maya Lin
http://enwikipeda.org/wiki/Vietham_Veterans Memorial

2. Read aboutthelrag/Afghanistan wars in the newspaper,
magazines or onlineto become more familiar with issues and
concernsof thecurrent war. Bring theclippingsin to class for
discussion. Keep ajoumd with copies of theclippingsand
student reflectionsregarding the articles.

3. Lookat historical and contemporary political cartoonsabout
themes of war. Are theissues clear? Do theissues expressed
remain current? How might they beimproved or made current?

Homework Options and Home Connections
Students should collect newspgpers, magazines and theinternet
for images and symbols that fit ther issue

Interdisciplinary Connections

Drama: Write and dramatize a short play tha explainsan
artwork or idea aboutwar. Consde usng charactersfroma
work of art asthedramatis personain the play.

Musgc: Write and peform a short songtha would accompany
your image or expresses an idea aboutwar.

Math/Socal Studies. How many incddents or wars has the
United States been involved in since the beginning of the 20"
century? List theissuesin each. Create agraph that compares
some of the overidingissues of each such asreligiousfreedom,
econorric, natural resources.
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Sodal Sudies: Students will read aboutthe American Artists
Congress and will form an artist organization tha suppots a
paticular sodal cause. This could beadivision of your school
Nationd Art HonorSodety. Students read and compare various
artistsOmanifestos  They will write thar own group manifesto
and compare those, aswell.
http://www.gis.net/~scatt/hdler/artists-congress.html

M aterials and Resour ces:

For teachers
IMAGES:

Guy, James. Black Flag, c. 1940

Kent, Rockwell. Heaw, Heaw hangsOver Thy Head, 1946
LeBoit Joseph. Tranquiity, 1936

Shahn, Ben. Sudyof Goyescas 1946

DESCRIPTION OF IMAGES

POWERPOINT (Attached)

BOOKS (available at the ColumbusMuseum of Art):

Keegan, Johnand Knightley, Phillip, The Eye of War: Words
and Photographsfrom the Front Line Smithsonian Booksin
assodation with Weidenfeld & Nicolson, Washington D.C. &
London,2003

Pohl, Frances K., Ben Shahn New Dedl Artist in a Cold War
Climate, 194754., University of Texas Press, Audin, 1989

Van Hensbergen, Gils, Guernica The Biography of a Twentieth
Century Icon, Bloomsbury Publishing, New Y ork, 2004

VIDEO (available at the ColumbusMuseum of Art):

American Photography: A Century of Images, PBS Home Video
3 tapes, each approximately 53 minutes. Theteacher will need to
preview thetapesto find therelated clips
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For students
ARTISTS & WAR handout

Good pape for wet media
Watercolor or acrylic pant

Pendils

Sketch pgoe for ideas

Key Vocabulary

Role- Person@® postion, fundion and/or responsbility

Symbolism-imagery tha represents a particular concept or idea
Encarta World English Dictionay

Technology Connections
Use of computersto dorelated research onindividud artists and
issues. Related sites:

http://www.qgis.net/~scatt/hdler/artists-congress.html

Research Connections

1 Research issues of current wars. Research issues of wars
and inddents involving the United States in the 20" and 21%
centuries.

2. Research artwork related to war.

Attachments
Description of Images
Rubric

Artists and War Braingorming Handout

PowerPointN Heavy, Heavy HangsOver Thy Head: Artists
Response to War
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ARTISTSAND WAR
BRAINSTORM QUESTIONS

Of either art or sodety isto survive thecoming haf-century, it will be necessary for usto
re-assessourvalues. Thetimeis past duefor usto decidewhether we are amoral people,
or merely a comfortable people, whether we place our own convenience abovethelife-
struggle of backward naions whether we place the sanctity of enterprise abovethe
debasement of our public. If it fallsto thelot of artists and pods to ask these questions
then themore honowible thar role. Itisnotthesurvival of art alonethat isat issue but

the survival of thefree individud and a civilized sodety.O Ben Shahn
1951 lecture from The Catalogue Schiller Exhibition

1. Discuss: Read Ben Shahn@ statement from 1951. Does this statement ring true today? What is
your response to this question? What do you think about the role of the artist in creating artworks
that Gask these questionsOand create works that deal with our society@ issues.

2. Canyou think of other artists that responded or are responding to war or other societal problems?
Think of other art forms, as well.

3. What other GvarsOcan you think of besides actual wars such as Iraq? For example, war on
poverty, war on crime, etc.

4. What are some of the areas of concern that you have about society today?

5. List 10 objects, images, places, things or symbols that deal with this issue. For example, the war
in Irag could include: the United States, Irag, soldiers, air, desert, media, television news,
newspapers, Afghanistan, maps, armor and families affected by the war.

6. Write down 10 concepts, feelings or symbols about this issue. Peace, danger, anger, death,
innocence, sadness, etc. How might you portray these through your selection of materias, and the
elements/principles of design?
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ARTISTS RESPONSE TO WAR RUBRIC

STUDENT NAME
PERIOD CATE

ASSESS YOUR WORK AND SCORE IT BASED ON THE FOLLOWING
CRITERIA:

POOR1 MODERATE 2 GOOD 3 STRONG 4  EXCELLENT 5

USE OF MATERIALSISTHOUGHTFUL, APPROPRIATE
AND HELPS CONVEY THE STATEMENT

TECHNIQUE DISPLAYS EXEMPLARY CRAFTSMANSHIP

INVENTIVE AND/OR IMAGINATIVE

CLEARVISUAL STATEMENT

STATEMENT IS COMPLETE

COMMENTS:
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ARTISTSRESPONSE TO WAR
IMAGE & ARTIST INFORMATION

Four images have been selected for this lesson. LeBoit@ Tranquility from 1936questions
theartist@ rolein times of great strife. Rockwell Kent® Heawy, Heaw HangsOver Thy
Head was created in 1946as a commentary onthetengon of the Cold War. James Guy(®
Black Flag c.1940raises questionsabouttherole of art in political agendas and Ben
Shahn® Sudyfor Goyescas, created in 1956blames the hypoaisy of GeadersCfor violent

times.

Joseph LeBoit, Tranquility, 1936,Etching and Aquatint, 140x 11in.
Museum Purchase, Derby Fund,from the Phillip J. and Suzanne Schiller Collection of
American Soda Commentary Art 193670

Orhereisalittle etching in the Weisman® (Art Museum)
exhibit In the Eye of the Sborm: An Art of Congience 1930
1970in which a @nodenCeartist is depicted at hiseasel in a
gas mask, camly working on a cubist guitar while a battle
ragesjud outside hiswindow. Printed in1936while fascism
was building steam all over Europe Joseph LeBoit(3
Tranquility provides a bitter (and somewha reactionay)
critiqueof the suppogdly vanguad art of thetimeN and
points out a central quanday of the 20" century art.O

Emotional Activism by David Lefkowitz,
February 11, 1998 City Pages

Joseph LeBoit was bom in New York City and received his education at the City College
of New York. He also studied with Thomas Hart Benton at the Art Students League He
worked for the New Y ork Graphic Division of the Federal arts programs as a project
administrator for thesilkscreen unit. LeBoit was active during World War Il in artist

sodeties suppoting American involvement in the conflict by organizing war-themed

10
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exhibitionsto boog morale at home. Duringthe 1940she contributed to PM magazine as
staff artist.

Rockwell Kent, Heawy, Heawy Hangs over thy Head, Lithograph, (1946
Museum Purchase, Derby Fund,from the Phillip J. and Suzanne Schiller Collection of
American Soda Commentary Art 193670

This piece is acommentary on thetendon of the Cold War era. A tranqui sleeping child
isaboutto ge arudeawakening. A rat gnawing throughthegundingis soonto release
theweapononto hisbed. Theidyllic landsape viewed throughthewindowis
threatened. Rockwell titled thework QHeavy, Heavy HangsOver Thy HeadOwhich isan
andent game tha may have been derived from an old ritud, possibly from prehistoric

times. Oneversion of theold game iscalled Forfeits. Thegameis played as follows:

Orhe players each put a piece of clothing, jewelry or some personal belonging into a pile
on the floor. These are the "forfeits." One person is chosen to be the judge, and another
holds up the forfeits over the judge's head. The judge sits in front of the pile and cannot
see what is being held overhead. As the sock or necklace or belt is held over the judge's
head, the other player says:

(Heavy, heavy hangs over thy head.

What shall the owner do to redeem the forfeit?0
Then the judge without looking up at the object, commands the owner to do some act or
stunt in order to get back the property. The command might be to dance a jig, stand on
their head, sing a certain son, tell a joke, etc. O

http://www.childrenparty.com/partygames/printversion/forfeits.html

Pieter Brueghd the Elder® painting Children Games from 1560also portrays this game

amongg the 250 games.

11
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James Guy, Black Flag, c. 1940,0il onmasonite. 10x 26in.

Museum Purchase, Derby Fund,from the Phillip J. and Suzanne Schiller Collection of
American Soda Commentary Art 193670

On Bladk Flag hecreated a nightmarish landscape presided over by adiplomat hading
aloft ablack flag onwhich is painted a desth® head and a Nazi swastika. Below him to
therightanother member of the German ruling elite offers a soldier a neodassical statue
of awoman, legsand arms missing, which the soldier kisses. Accordingto lleneFort,
Guy used this kissing motif a nunber of timesin his workN always with negéive
connottionsO In theBlack Flag Qhekissis apolitical ploy to hidethetrueintent of the
diplomat, who speaks of peace and friendship but actudly intendsdestruction. In this

ingance the soldier@ heed literally explodes as a result of his amorousaction®

Orheparticular iconogmaphy of this kiss sceneis also suggestive of the carefully crafted
cultura policy of theNationd Sodalists. From the very beginningsof his political reign,
Hitler was aware of the power of art in all of its manifestations architecture, panting,
phobgraphy, film, music and pageantry. He said, QArt istheonly truly enduiing

investment of human labor.O

Orheborrbed church suppots the diplomat of peace who waves a flag of death, while the
remainsof civilizationN books masterpiece pantings liein rubble nearbyEA Il of
tradition, culture and refinements are destroyed as thereal world takes onthe surreal
dimension of abattlefield.O Ilene Stuart Fort, Qlames Guy: A Surreal CommentatorO

12
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Progects 12, 1987as stated in Pohl, Frances K. In the Eye of the Storm: An Art of
Congiience, 1930:1970.Chameleon Books San Frandsco, 1995, pp. 68-69.

Jack Guy employed surrealism for hissodal realist art.

Ben Shahn, Study for Goyescas, 1946 Brush, ink and watercolor on pagper, 25! X
36in. Museum Purchase, Derby Fund,from the Phillip J. and Suzanne Schiller
Collection of American Social Commentary Art 1930-70

Shahn created thework to @eveal thehypoaisy of politicians military leaders and clerics
who make public gestures of conaern and solitudewhile privately ignaing the human
casudties of thar calousand inhurmane actions Shahn may also be saying tha no
matter how hard they may try to remain disengaged, such pubilic figures will ultimately
be affected by, and called to accountfor, their pronounements and actions One pat of
them, oneset of hands will aways remain immersed in the bloodand tears of thedying
and dead.O Ben ShahnN condamned artists for retreating from political activity into their
studiosand creating art of abgraction. He called on artists to maintain thar political
involvement and their commitment to an art Qyreatly concerned with theimplicationsof

man® way of life.O In the Eye of the Storm: An Art of Conscience, 1930-1970. Chameleon Books,

San Francisco, 1995, pp. 68-69.
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